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Question Title N Mean Max Mark Attempt %
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.



	Eduqas 2022 Online Exam Review
	C700U20-1 Eduqas GCSE English Language Component 2
	Item Level Data
	Facility factor graph
	Question 1.1
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 1.2
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 1.3
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 1.4
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 1.5
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 1.6
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 2.1
	Mark scheme 
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked


	Question 2.2
	Mark scheme
	Example 1
	Example 1 marked

	Example 2
	Example 2 marked

	Example 3
	Example 3 marked






Wirite the two digit question
number inside the boxes next Answer
to the first line of your answer

Vo morle s D o o\
415D g AN £y W0 Seenfiont
1CD n T 2db We neety gmt

Lea
bla










Write the two digit question
number inside the boxes next
to the first line of your answer

Answer

\ ‘ _[D_ 8)6“5 o/('}

1o, L6—peoes—ot | landidao
_c)) Q\O/p@yw "

Le:
bl










Wirite the two digit question
number inside the boxes next Answer
to the first line of your answer

!

bl

|

-
—

-

) Moik fouiton wos ak We age OF B whew he hod

Jwekcned we Cusk Punan MA'Jqd«,’ Show .
h)Mak Poutton when  he wos dust 16, Secuved g |

‘t;'gg’,s{ Somme S eason  ak  Lland vd wo.
) In 2016, Mun Pouiton had  bnreatened to eud

1 Wis beain C e ol momnces b ecavse of e Peoor

behadiovf  OF Some of He  dundim, Fortunar eru 6
Cor  Weywmooth i e he announced  he wighk
Stop PRI olmin,, he was overivh@ued o wlih

Mm*‘ messdaes of Sullorlt- unad e dec¢.ded

o Cowlanve.

—

Le%
aI











Read the newspaper article ‘Knockout Punch’ in the separate Resource Material.

[1[1] a)

How old was Mark Poulton when he watched his first Punch and Judy

show? [1]
b) Where did Mark Poulton perform his first summer season? [1]
C) When did Mark Poulton announce he might stop performing? [1]
(AO1 1a)

This question tests the ability to identify explicit information.

Award one mark for each correct response in a), b) and c).

a)
b)

c)

5 years old. (1]
Llandudno. (1]
2016 [1]
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Read the newspaper article, ‘Knockout Punch’ in the separate Resource Material.
|III| a) How old was Mark Poulton when he watched his first Punch and Judy show? [1]
b) Where did Mark Poulton perform his first summer season? [1]

c¢) When did Mark Poulton announce he might stop performing? 1]





Knockout Punch

Mark Poulton’s Punch and Judy puppet show entertains the crowds every
summer on Weymouth seafront. He calls it his dream job, even though times
are harder now. Reporter Craig Arnott met up with him.

It's Tuesday morning on Weymouth seafront and the sky is thick with grey clouds. | have only
strolled 50 yards when | bump into Weymouth’s Mr Punch and Judy man, Mark Poulton, who is one
of just three licensed Punch and Judy performers left in the UK. We’d met briefly the night before
when | watched his Monday evening show down on the beach. For the rest of the week, his shows
run four or five times daily throughout the summer.

As it threatens to rain, we dip

into a café where he tells me it’s
his dream job, the only one he
had ever wanted since watching

a Punch and Judy show with his
mother as a 5-year-old child. “We
came here for a week’s holiday,”
he explains. “I watched every
performance that week. As soon
as | got home, | transformed my
teddies into puppets and set up
my own show in the back garden.”
When he was just 16 he secured
his first summer season at
Llandudno, before taking his show
all over the country, and then being
invited to perform on Weymouth'’s
sands in 2005.

He’s a master of his craft, having taught himself to carve his wooden puppets and design and make
their costumes. He says that Weymouth has had a Punch and Judy show since 1880, making it

an important part of the town’s history. “And I’'m now a part of the town’s history and tradition too.
During the summer | draw big crowds,” he tells me proudly. “In fact, many people tell me they come
to Weymouth purely to see the rare sight of a Punch and Judy show still being performed on the
beach.” He looks up and smiles, a man in love with his work and with Weymouth. “It's the perfect
home for Punch and Judy shows,” he says. “With its safe, sandy beach people are happy to come
and sit on the sand, but there are always people up on the seafront enjoying the show too.”

Now 48 years old, Mark knows that being Weymouth’s Punch and Judy man won’t make him rich
but that doesn’t put him off. “I love the thrill of the work and living off your wits. You're constantly
pushing to find new routines that will attract an audience.” His seaside show is one of the last to
rely on audiences giving a donation when his assistant goes around with the collecting box.

Although his shows often draw audiences of over 200, he tells me that in 2016 he had threatened
to end his beach performances because of the poor behaviour of some children. “Obviously |
encourage their participation in the show, and | want them to shout and yell, but | had kids throwing
stones at the show and the parents just sat there and let them do it. | even had adults sunbathing
in front of the show, so people who wanted to watch couldn’t sit there. They refused to pay to watch
the show and some of the children were trying to deliberately stop the show by banging on the
show booth. | just became fed up and at the time it kind of destroyed my faith in humanity. | just
got a load of verbal abuse from the kids and their parents did nothing.” Fortunately for Weymouth,
when he announced he might stop performing, he was overwhelmed with messages of support
and he decided to continue.





Despite his obvious passion
for keeping the tradition of
Punch and Judy alive, in
recent years it has been hard
for Mark to cover his costs
and make a living, “| make a
little bit of extra money from
selling souvenir key rings
after the performances but
it’s never enough.” This year
he successfully appealed for
donations on a Facebook
crowdfunding page to raise
money, and quickly raised
enough to cover his expenses.

Outside the café, darker clouds
are beginning to gather as

his first performance of the
day approaches. “Sometimes

people are glad of something to watch when it’s raining,” he says, “and I’'m always happy to do the

shows, come rain or shine.”
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How does the writer try to show that Mark Poulton loves his work as a Punch
and Judy man?

You should comment on:

e what is said

o the use of language, tone and structure

o other ways the writer tries to show that Mark Poulton loves his work [10]

You must refer to the text to support your comments, using relevant subject
terminology where appropriate.

(AO2 1a, b, cand d)

This question tests the ability to explain, comment on and analyse how writers use
language, tone and structure to achieve effects and influence readers, using relevant
subject terminology to support their views.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who simply identify a few textual details that show Mark
Poulton loves his work. Responses in this band are likely to be brief and limited and
may lack clarity/precision. Responses may also struggle to engage with the text
and/or the question.

Give 3-4 marks to those who identify some of the textual details that show Mark
Poulton loves his work. The responses may include some simple comments
alongside relevant selection of detail although coverage and comments across the
whole text may be limited. These responses may simply identify subject terminology.

Give 5-6 marks to those who identify and comment on a range of examples that
show Mark Poulton loves his work and begin to show how aspects such as language,
tone and structure are used to achieve effects and influence the reader. These
responses may begin to use relevant subject terminology to support their comments,
where appropriate.

Give 7-8 marks to those who make accurate comments about how a good range of
different examples from the account show Mark Poulton loves his work, and begin to
analyse how aspects such as language, tone and structure are used to achieve
effects and influence the reader. Relevant subject terminology is used accurately to
support comments effectively, where appropriate

Give 9-10 marks to those who make accurate and perceptive comments about a
wide range of different examples from the text that show Mark Poulton loves his
work. These responses provide detailed analysis of how aspects such as language,
tone and structure are used to achieve effects and influence readers. Well-
considered accurate use of relevant subject terminology supports comments
effectively, where appropriate.

© WJEC CBAC Ltd. 4





Details that candidates may explore or respond to:

Poulton tells him it's his "dream job" / the only one he’s ever wanted

Poulton had wanted to do Punch and Judy shows since he was five / obsessed
he’s been doing Punch and Judy shows since he was 16 (he’s now 48)

he took his show all over the country — he was determined

Arnott calls him “a master of his craft’ / he does all the work for his shows
Poulton tells Arnott he is part of the town’s history tradition of Punch and Judy
he’s proud of the crowds he attracts

Arnott calls him “a man in love with his work

Poulton doesn’t mind that his work will never make him wealthy

he says "he loves the thrill of the work and living off your wits®

he is always looking for new routines / pushing himself

after a difficult time, he was convinced to continue performing as he was
“overwhelmed with messages of support

Arnott writes about “his obvious passion

he is even happy to do the shows when it’s raining

Arnott uses Mark Poulton’s own words to capture his love for what he does

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.

© WJEC CBAC Ltd.
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Sticky Note

-Band 2
-rather brief response. There is some attempt to comment but with limited textual references given in support.  
-to gain a more secure mark in the band, and then access the next band, it needs to select a greater range of detail to comment upon from across the whole text.
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Sticky Note

-Band 3
-the response includes a range of relevant textual details and accompanying comments mostly give good explanation and context, although there are places where the quotations need greater contextual detail (5/6 marks).
-to access the next band, the response needs to work more methodically through the text, selecting a wider range of supporting detail. 
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well-considered, accurate use of subject terminology to support comments, where appropriate |
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Sticky Note

-Band 5
-the response is detailed, and the candidate works methodically through the text, selecting appropriate details and exploring how these make clear to the reader Mark Poulton’s love for his work.  Where appropriate, subject terminology supports the comments.











EIZl How does the writer try to show that Mark Poulton loves his work as a Punch and Judy
man?
You should comment on:

* whatis said
* the use of language, tone and structure
* other ways the writer tries to show that Mark Poulton loves his work [10]

You must refer to the text to support your comments, using relevant subject
terminology where appropriate.





Knockout Punch

Mark Poulton’s Punch and Judy puppet show entertains the crowds every
summer on Weymouth seafront. He calls it his dream job, even though times
are harder now. Reporter Craig Arnott met up with him.

It's Tuesday morning on Weymouth seafront and the sky is thick with grey clouds. | have only
strolled 50 yards when | bump into Weymouth’s Mr Punch and Judy man, Mark Poulton, who is one
of just three licensed Punch and Judy performers left in the UK. We’d met briefly the night before
when | watched his Monday evening show down on the beach. For the rest of the week, his shows
run four or five times daily throughout the summer.

As it threatens to rain, we dip

into a café where he tells me it’s
his dream job, the only one he
had ever wanted since watching

a Punch and Judy show with his
mother as a 5-year-old child. “We
came here for a week’s holiday,”
he explains. “I watched every
performance that week. As soon
as | got home, | transformed my
teddies into puppets and set up
my own show in the back garden.”
When he was just 16 he secured
his first summer season at
Llandudno, before taking his show
all over the country, and then being
invited to perform on Weymouth'’s
sands in 2005.

He’s a master of his craft, having taught himself to carve his wooden puppets and design and make
their costumes. He says that Weymouth has had a Punch and Judy show since 1880, making it

an important part of the town’s history. “And I’'m now a part of the town’s history and tradition too.
During the summer | draw big crowds,” he tells me proudly. “In fact, many people tell me they come
to Weymouth purely to see the rare sight of a Punch and Judy show still being performed on the
beach.” He looks up and smiles, a man in love with his work and with Weymouth. “It's the perfect
home for Punch and Judy shows,” he says. “With its safe, sandy beach people are happy to come
and sit on the sand, but there are always people up on the seafront enjoying the show too.”

Now 48 years old, Mark knows that being Weymouth’s Punch and Judy man won’t make him rich
but that doesn’t put him off. “I love the thrill of the work and living off your wits. You're constantly
pushing to find new routines that will attract an audience.” His seaside show is one of the last to
rely on audiences giving a donation when his assistant goes around with the collecting box.

Although his shows often draw audiences of over 200, he tells me that in 2016 he had threatened
to end his beach performances because of the poor behaviour of some children. “Obviously |
encourage their participation in the show, and | want them to shout and yell, but | had kids throwing
stones at the show and the parents just sat there and let them do it. | even had adults sunbathing
in front of the show, so people who wanted to watch couldn’t sit there. They refused to pay to watch
the show and some of the children were trying to deliberately stop the show by banging on the
show booth. | just became fed up and at the time it kind of destroyed my faith in humanity. | just
got a load of verbal abuse from the kids and their parents did nothing.” Fortunately for Weymouth,
when he announced he might stop performing, he was overwhelmed with messages of support
and he decided to continue.





Despite his obvious passion
for keeping the tradition of
Punch and Judy alive, in
recent years it has been hard
for Mark to cover his costs
and make a living, “| make a
little bit of extra money from
selling souvenir key rings
after the performances but
it’s never enough.” This year
he successfully appealed for
donations on a Facebook
crowdfunding page to raise
money, and quickly raised
enough to cover his expenses.

Outside the café, darker clouds
are beginning to gather as

his first performance of the
day approaches. “Sometimes

people are glad of something to watch when it’s raining,” he says, “and I’'m always happy to do the

shows, come rain or shine.”
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To answer the following questions, you must read the account from the book "London

Labour and the London Poor™ on the opposite page.
a) Name one of the jobs of the Punch and Judy man’s partner.

b) How much was the Punch and Judy man paid for performing at
children’s parties?

(1]

[1]

c) Give one detail to show that not everyone paid to watch a performance.

(AO1 1a, b, c, d)

[1]

This question tests the ability to identify and interpret explicit and implicit information

and ideas.
Award one mark for each correct response:

a) Play the drum to let people know the performance is about to start
OR
collects the money after the show

b) As much as two pounds
OR
shillings and sixpences

C) Soldiers never have any money
OR
the boys who watch the performances "ain’t got a halfpenny to bless
themselves with".

(1]
(1]
[1]
(1]
[1]

(1]
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To answer the following questions, you must read the account from ‘London Labour and
the London Poor’ on the opposite page.

EIZl a) Name one of the jobs of the Punch and Judy man’s partner. 1]
b) How much was the Punch and Judy man paid for performing at children’s
parties? [1]

c) Give one detail to show that not everyone paid to watch a performance. 1]





Punch and Judy shows were popular in Victorian England. In the book, ‘London Labour
and the London Poor’, published in 1851, a man who owned and performed a Punch and
Judy puppet show gave an account of his work.

| am the owner of a Punch and Judy show, and | perform inside the booth behind the green cloth
front. | have a partner now to play the drum to let people know the performance is soon to start.
He stands outside the booth whilst | am performing inside it and he collects the money afterwards.
| have been five-and-twenty years now at the business and in the early days | made five pounds
regular but a good day now seldom gets beyond five shillings. That shows how times have
changed. When we perform a show in the street, we take on average only threepence.

We sometimes make better money from private shows. The best hours for these are in the morning
from nine till ten, because the children are at home, before they go out with the maids for a walk.
We do best in wet weather. You see, the wet keeps the children indoors all day, and then they need
something to quiet 'em a bit; and the mothers and fathers, to pacify the dears, pay us to perform

in the house. Sometimes, even if the mothers of the dear little children have given them an extra
penny to give us, well, the maids take it from them and keep it to buy fancy ribbons.

Monday is the best day for street performances; Friday is no day at all, because then the poor
people have spent all their money. We perform about twenty shows in a day. We start on our
rounds early in the morning and remain out till dark at night. We generally walk from twelve to
twenty miles every day, and carry the booth, which weighs a good half-hundredweight. After this
great exertion, my voice very often fails me, from speaking all day through.

| used to attend very wealthy gentlemen’s houses for their
children’s parties and get as much as two pounds for the
performance. Lord Townsend was particular partial to me
and | was booked regular for his children. But the business
gets slacker and slacker every season. Where | went to ten
children’s parties twenty years ago, | don’t go to two now.
People aren’t getting tired of our performances, but stingier —
that’s it. Everybody looks at their money now afore they part
with it, and haggle us down to shillings and sixpences instead
of pounds in the olden time.

When we do a street show, of those who watch us, soldiers
never have any money and when a gentleman stops to watch,
his footman will take some of what his master sends to pay
us. But the boys are the greatest nuisances we have to

- contend with. Wherever we go we are sure of plenty of boys
- for a hindrance. Why, the boys are such an obstruction to
our performance, that often we are obliged to stop the show
because of 'em. They’ll throw one another’s caps into the
booth while I'm inside it, and we can’'t keep 'em from poking
their fingers through the cloth and making holes to peep
through. But the worst of all is, the most of ‘'em ain’t got a
halfpenny to bless themselves with. Bother 'em!
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer
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“The account shows that making a living as a Punch and Judy man was hard
and unrewarding work.”

To what extent do you agree with this view?

You should comment on:
¢ what the Punch and Judy man says
e how he says it. [10]

You must refer to the text to support your comments
(AO4)

This question tests the ability to evaluate texts critically and support this with
appropriate textual references.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who select one or two basic textual details and/or express a
simple personal opinion. Responses in this band may be brief and limited and/or
struggle to engage with the text and/or the question.

Give 3-4 marks to those who give a personal opinion supported by some
straightforward textual details. These responses will show some interaction with the
extract, although coverage of parts of the text may be limited.

Give 5-6 marks to those who give an evaluation of the text supported by a range of
relevant details from across the text. These responses will show some critical
awareness of, and response to the Punch and Judy man’s account, making good use
of the text.

Give 7-8 marks to those who give a detailed, critical evaluation of the text and its
effects, supported by well-selected textual references. They will show critical
awareness and understanding of the account, using a good range of relevant details,
including appropriate textual selection from across the text.

Give 9-10 marks to those who give a persuasive and detailed evaluation of the text
and its effects, supported by convincing, well-selected examples and purposeful
textual references. These responses will show engagement and involvement, where
candidates take an overview to make perceptive comments on the account.





Details that candidates may evaluate or comment on:

e he makes little money now in comparison with past times / it's become tougher to
make good money

¢ when he performs in a house, the maids will keep some of the money that is
meant for him

e he makes nothing from street performances on Fridays

he says they perform about 20 shows but only take threepence a show on

average

his days are long — early starts and out till dark at night

they have to walk long distances each day when doing their shows

the show booth they carry with them is heavy — “a good half-hundredweight

from speaking all day, his voice often fails him

business has got slacker and slacker (10 parties — now just 2)

people now haggle with them, try to give them less money than they used to

some people don’t pay to watch / they don’t always get the full amount from

people

e boys are a nuisance wherever they go

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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Sticky Note

-   Band 1
-   the response is limited to just a supporting detail from each of the final  two paragraphs and fails to use any of the many appropriate details from the earlier paragraphs.
-   to improve the mark and gain access to the higher bands, the response must make greater use of the whole text.
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Sticky Note

-   Band 3
-   the response makes use of some supporting textual details from across the text and the accompanying comments are appropriate and contextualised.
-   to gain a higher mark, the candidate needs to separate out the details included in the second paragraph of the response and comment on each detail separately.  To access marks in the next band, the response needs to include further evidence of the work being `hard and unrewarding`.
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Sticky Note

                                                                                                                      - Band 4
- The response includes a good range of supporting details from
across the text, giving a convincing evaluation of how the work was `hard and unrewarding.`











“The account shows that making a living as a Punch and Judy man was hard and
unrewarding work.”

To what extent do you agree with this view?

You should comment on:

* what the Punch and Judy man says
* how he says it

You must refer to the text to support your comments.

[10]





Punch and Judy shows were popular in Victorian England. In the book, ‘London Labour
and the London Poor’, published in 1851, a man who owned and performed a Punch and
Judy puppet show gave an account of his work.

| am the owner of a Punch and Judy show, and | perform inside the booth behind the green cloth
front. | have a partner now to play the drum to let people know the performance is soon to start.
He stands outside the booth whilst | am performing inside it and he collects the money afterwards.
| have been five-and-twenty years now at the business and in the early days | made five pounds
regular but a good day now seldom gets beyond five shillings. That shows how times have
changed. When we perform a show in the street, we take on average only threepence.

We sometimes make better money from private shows. The best hours for these are in the morning
from nine till ten, because the children are at home, before they go out with the maids for a walk.
We do best in wet weather. You see, the wet keeps the children indoors all day, and then they need
something to quiet 'em a bit; and the mothers and fathers, to pacify the dears, pay us to perform

in the house. Sometimes, even if the mothers of the dear little children have given them an extra
penny to give us, well, the maids take it from them and keep it to buy fancy ribbons.

Monday is the best day for street performances; Friday is no day at all, because then the poor
people have spent all their money. We perform about twenty shows in a day. We start on our
rounds early in the morning and remain out till dark at night. We generally walk from twelve to
twenty miles every day, and carry the booth, which weighs a good half-hundredweight. After this
great exertion, my voice very often fails me, from speaking all day through.

| used to attend very wealthy gentlemen’s houses for their
children’s parties and get as much as two pounds for the
performance. Lord Townsend was particular partial to me
and | was booked regular for his children. But the business
gets slacker and slacker every season. Where | went to ten
children’s parties twenty years ago, | don’t go to two now.
People aren’t getting tired of our performances, but stingier —
that’s it. Everybody looks at their money now afore they part
with it, and haggle us down to shillings and sixpences instead
of pounds in the olden time.

When we do a street show, of those who watch us, soldiers
never have any money and when a gentleman stops to watch,
his footman will take some of what his master sends to pay
us. But the boys are the greatest nuisances we have to

- contend with. Wherever we go we are sure of plenty of boys
- for a hindrance. Why, the boys are such an obstruction to
our performance, that often we are obliged to stop the show
because of 'em. They’ll throw one another’s caps into the
booth while I'm inside it, and we can’'t keep 'em from poking
their fingers through the cloth and making holes to peep
through. But the worst of all is, the most of ‘'em ain’t got a
halfpenny to bless themselves with. Bother 'em!
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To answer the following questions you must use both texts.

Using information from both texts, explain briefly how the Punch and Judy
performers make their money. [4]

(AO1 2a and b)
This question tests the ability to select and synthesise evidence from different texts.
Give 0 marks for responses where there is nothing worthy of credit.

Give 1 mark to those who struggle to offer a relevant detail from each of the texts or
offer relevant detail from just one text.

Give 2 marks to those who select at least a relevant detail from each of the texts.
Give 3 marks to those who select relevant detail from both texts.

Give 4 marks to those who synthesise and provide a good range of relevant details
from both texts.

Details that candidates may select, explore or respond to:

Knockout Punch / Mark Poulton

by giving many performances / large crowds

the audience make a donation / put money in the collecting box

he makes a little money from selling souvenir key rings after the performances
he appealed for donations on a Facebook crowdfunding page

The Punch and Judy Man

¢ performs many shows each day

e he makes money from street performances

e he will get an order to perform in houses when the weather is wet / ‘private
shows’

e he gives performances at children’s parties

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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Sticky Note

only selects relevant details from one text. 










I

S

The PurcA axnce )
made Phe ynon

AN\ oy
Wt%w@w&hfﬁ
Zwoy Shoos M

1 | | | | | | |

e yocmery

L}\d\%
e limey e z{da_qd%
P Lot

Mark: 2

r' PTLLJ’\E)
o
Haoo

Lo oo GuAA €Ncex
oy oulx 200" ang. N Yhe Hxl

pL,L.bLuuxe,aL o 1St U Sauys
W&gm " adoour 'I.»-'LJ-_"'C,V\"B SNouws  un

Haa )

I I | | | | | | I | [



jonast

Sticky Note

selects an appropriate detail from each text.
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Sticky Note

good selection of relevant details from both texts.











To answer the following questions you must use both texts.

EEl Using information from both texts, explain briefly how the Punch and Judy performers
make their money. [4]





Punch and Judy shows were popular in Victorian England. In the book, ‘London Labour
and the London Poor’, published in 1851, a man who owned and performed a Punch and
Judy puppet show gave an account of his work.

| am the owner of a Punch and Judy show, and | perform inside the booth behind the green cloth
front. | have a partner now to play the drum to let people know the performance is soon to start.
He stands outside the booth whilst | am performing inside it and he collects the money afterwards.
| have been five-and-twenty years now at the business and in the early days | made five pounds
regular but a good day now seldom gets beyond five shillings. That shows how times have
changed. When we perform a show in the street, we take on average only threepence.

We sometimes make better money from private shows. The best hours for these are in the morning
from nine till ten, because the children are at home, before they go out with the maids for a walk.
We do best in wet weather. You see, the wet keeps the children indoors all day, and then they need
something to quiet 'em a bit; and the mothers and fathers, to pacify the dears, pay us to perform

in the house. Sometimes, even if the mothers of the dear little children have given them an extra
penny to give us, well, the maids take it from them and keep it to buy fancy ribbons.

Monday is the best day for street performances; Friday is no day at all, because then the poor
people have spent all their money. We perform about twenty shows in a day. We start on our
rounds early in the morning and remain out till dark at night. We generally walk from twelve to
twenty miles every day, and carry the booth, which weighs a good half-hundredweight. After this
great exertion, my voice very often fails me, from speaking all day through.

| used to attend very wealthy gentlemen’s houses for their
children’s parties and get as much as two pounds for the
performance. Lord Townsend was particular partial to me
and | was booked regular for his children. But the business
gets slacker and slacker every season. Where | went to ten
children’s parties twenty years ago, | don’t go to two now.
People aren’t getting tired of our performances, but stingier —
that’s it. Everybody looks at their money now afore they part
with it, and haggle us down to shillings and sixpences instead
of pounds in the olden time.

When we do a street show, of those who watch us, soldiers
never have any money and when a gentleman stops to watch,
his footman will take some of what his master sends to pay
us. But the boys are the greatest nuisances we have to

- contend with. Wherever we go we are sure of plenty of boys
- for a hindrance. Why, the boys are such an obstruction to
our performance, that often we are obliged to stop the show
because of 'em. They’ll throw one another’s caps into the
booth while I'm inside it, and we can’'t keep 'em from poking
their fingers through the cloth and making holes to peep
through. But the worst of all is, the most of ‘'em ain’t got a
halfpenny to bless themselves with. Bother 'em!






Knockout Punch

Mark Poulton’s Punch and Judy puppet show entertains the crowds every
summer on Weymouth seafront. He calls it his dream job, even though times
are harder now. Reporter Craig Arnott met up with him.

It's Tuesday morning on Weymouth seafront and the sky is thick with grey clouds. | have only
strolled 50 yards when | bump into Weymouth’s Mr Punch and Judy man, Mark Poulton, who is one
of just three licensed Punch and Judy performers left in the UK. We’d met briefly the night before
when | watched his Monday evening show down on the beach. For the rest of the week, his shows
run four or five times daily throughout the summer.

As it threatens to rain, we dip

into a café where he tells me it’s
his dream job, the only one he
had ever wanted since watching

a Punch and Judy show with his
mother as a 5-year-old child. “We
came here for a week’s holiday,”
he explains. “I watched every
performance that week. As soon
as | got home, | transformed my
teddies into puppets and set up
my own show in the back garden.”
When he was just 16 he secured
his first summer season at
Llandudno, before taking his show
all over the country, and then being
invited to perform on Weymouth'’s
sands in 2005.

He’s a master of his craft, having taught himself to carve his wooden puppets and design and make
their costumes. He says that Weymouth has had a Punch and Judy show since 1880, making it

an important part of the town’s history. “And I’'m now a part of the town’s history and tradition too.
During the summer | draw big crowds,” he tells me proudly. “In fact, many people tell me they come
to Weymouth purely to see the rare sight of a Punch and Judy show still being performed on the
beach.” He looks up and smiles, a man in love with his work and with Weymouth. “It's the perfect
home for Punch and Judy shows,” he says. “With its safe, sandy beach people are happy to come
and sit on the sand, but there are always people up on the seafront enjoying the show too.”

Now 48 years old, Mark knows that being Weymouth’s Punch and Judy man won’t make him rich
but that doesn’t put him off. “I love the thrill of the work and living off your wits. You're constantly
pushing to find new routines that will attract an audience.” His seaside show is one of the last to
rely on audiences giving a donation when his assistant goes around with the collecting box.

Although his shows often draw audiences of over 200, he tells me that in 2016 he had threatened
to end his beach performances because of the poor behaviour of some children. “Obviously |
encourage their participation in the show, and | want them to shout and yell, but | had kids throwing
stones at the show and the parents just sat there and let them do it. | even had adults sunbathing
in front of the show, so people who wanted to watch couldn’t sit there. They refused to pay to watch
the show and some of the children were trying to deliberately stop the show by banging on the
show booth. | just became fed up and at the time it kind of destroyed my faith in humanity. | just
got a load of verbal abuse from the kids and their parents did nothing.” Fortunately for Weymouth,
when he announced he might stop performing, he was overwhelmed with messages of support
and he decided to continue.





Despite his obvious passion
for keeping the tradition of
Punch and Judy alive, in
recent years it has been hard
for Mark to cover his costs
and make a living, “| make a
little bit of extra money from
selling souvenir key rings
after the performances but
it’s never enough.” This year
he successfully appealed for
donations on a Facebook
crowdfunding page to raise
money, and quickly raised
enough to cover his expenses.

Outside the café, darker clouds
are beginning to gather as

his first performance of the
day approaches. “Sometimes

people are glad of something to watch when it’s raining,” he says, “and I’'m always happy to do the

shows, come rain or shine.”
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Both of these texts are about men who work as Punch and Judy performers.

Compare:

e theimpressions the Punch and Judy men give of the children who have
watched their performances

e how they create these impressions [10]

You must use the text to support your comments and make it clear which text you are
referring to.

(AO3)

This question tests the ability to compare writers’ ideas and perspectives, as well as
how these are conveyed, across the two texts.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who identify a basic similarity and/or difference in the
impressions of the children given by each writer. Marks in this band may only deal
with one text or not make it clear to which text is being referred.

Give 3-4 marks to those who identify some similarities and differences in the
impressions of the children given by each writer and/or make a simple attempt to
explore how these impressions are created.

Give 5-6 marks to those who identify similarities and differences in the impressions of
the children given by each writer and/or make some attempt to comment on how
these impressions are created.

Give 7-8 marks to those who make detailed comparisons about the impressions of
the children given by each writer and offer some valid comments that explore in
some detail how these impressions are created.

Give 9-10 marks to those who make comparisons that are sustained and detailed
about the impressions of the children given by each writer and go on to show a clear
understanding of the different ways in which these impressions are created.





Details that candidates may explore or respond to:

The impressions the Punch and Judy men give of the children who have watched
their performances

Overall Impression
e both texts give an impression of the children behaving badly

Knockout Punch / Mark Poulton:

e they participate in the show / he wants them to shout and yell
e some have no respect — throw stones at the show

¢ they have tried to stop the show by banging on the show booth
e they have given him verbal abuse

The Punch and Judy Man:

¢ in the houses where he performs it quietens them down / pacifies them
e boys’ behaviour spoils the performances

e boys’ behaviour can obstruct / stop the performance

e they never have any money

How they create these impressions

Knockout Punch / Mark Poulton:

e he says their behaviour was so bad it nearly caused him to quit

e he uses the word ‘deliberately’ to emphasise it was a determined attack

¢ he talks about the effect the behaviour had on him — became fed up / lost faith in
humanity

The Punch and Judy Man:
¢ he calls them ‘the greatest nuisances’ to emphasise how annoying they are
e he describes their annoying behaviour:
o throwing caps into the booth
o poking fingers through the cloth / making holes to peep through
e the exclamation, ‘bother ‘em!” shows his frustration with them

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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jonast

Sticky Note

-Band 2
-a limited response that includes an overall impression and just one  piece of supporting detail from each text.
-to access the next grade, the response needs to include a wider range of supporting evidence from the two texts.
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jonast

Sticky Note

-Band 3
-there is a clear impression of the children given, along with some supporting evidence from each of the texts.
-to access the next grade, the response needs to include more specific detail about the children’s behaviour in each text, perhaps exploring the impact of particular details to show how the impressions of their unruly behaviour were created.
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jonast

Sticky Note

-Band 4
-there is a good focus and response to each of the bullet points. It gives a clear impression of the children and there is a good range of supporting textual detail from both texts.
-to access Band 5, the response should explore in greater detail the impact of particular words and phrases used in the texts that help to create such clear impressions of the children.











Both of these texts are about men who work as Punch and Judy performers.

Compare:

* the impressions the Punch and Judy men give of the children who have watched
their performances

* how they create these impressions [10]

You must use the text to support your comments and make it clear which text you are

referring to.





Punch and Judy shows were popular in Victorian England. In the book, ‘London Labour
and the London Poor’, published in 1851, a man who owned and performed a Punch and
Judy puppet show gave an account of his work.

| am the owner of a Punch and Judy show, and | perform inside the booth behind the green cloth
front. | have a partner now to play the drum to let people know the performance is soon to start.
He stands outside the booth whilst | am performing inside it and he collects the money afterwards.
| have been five-and-twenty years now at the business and in the early days | made five pounds
regular but a good day now seldom gets beyond five shillings. That shows how times have
changed. When we perform a show in the street, we take on average only threepence.

We sometimes make better money from private shows. The best hours for these are in the morning
from nine till ten, because the children are at home, before they go out with the maids for a walk.
We do best in wet weather. You see, the wet keeps the children indoors all day, and then they need
something to quiet 'em a bit; and the mothers and fathers, to pacify the dears, pay us to perform

in the house. Sometimes, even if the mothers of the dear little children have given them an extra
penny to give us, well, the maids take it from them and keep it to buy fancy ribbons.

Monday is the best day for street performances; Friday is no day at all, because then the poor
people have spent all their money. We perform about twenty shows in a day. We start on our
rounds early in the morning and remain out till dark at night. We generally walk from twelve to
twenty miles every day, and carry the booth, which weighs a good half-hundredweight. After this
great exertion, my voice very often fails me, from speaking all day through.

| used to attend very wealthy gentlemen’s houses for their
children’s parties and get as much as two pounds for the
performance. Lord Townsend was particular partial to me
and | was booked regular for his children. But the business
gets slacker and slacker every season. Where | went to ten
children’s parties twenty years ago, | don’t go to two now.
People aren’t getting tired of our performances, but stingier —
that’s it. Everybody looks at their money now afore they part
with it, and haggle us down to shillings and sixpences instead
of pounds in the olden time.

When we do a street show, of those who watch us, soldiers
never have any money and when a gentleman stops to watch,
his footman will take some of what his master sends to pay
us. But the boys are the greatest nuisances we have to

- contend with. Wherever we go we are sure of plenty of boys
- for a hindrance. Why, the boys are such an obstruction to
our performance, that often we are obliged to stop the show
because of 'em. They’ll throw one another’s caps into the
booth while I'm inside it, and we can’'t keep 'em from poking
their fingers through the cloth and making holes to peep
through. But the worst of all is, the most of ‘'em ain’t got a
halfpenny to bless themselves with. Bother 'em!






Knockout Punch

Mark Poulton’s Punch and Judy puppet show entertains the crowds every
summer on Weymouth seafront. He calls it his dream job, even though times
are harder now. Reporter Craig Arnott met up with him.

It's Tuesday morning on Weymouth seafront and the sky is thick with grey clouds. | have only
strolled 50 yards when | bump into Weymouth’s Mr Punch and Judy man, Mark Poulton, who is one
of just three licensed Punch and Judy performers left in the UK. We’d met briefly the night before
when | watched his Monday evening show down on the beach. For the rest of the week, his shows
run four or five times daily throughout the summer.

As it threatens to rain, we dip

into a café where he tells me it’s
his dream job, the only one he
had ever wanted since watching

a Punch and Judy show with his
mother as a 5-year-old child. “We
came here for a week’s holiday,”
he explains. “I watched every
performance that week. As soon
as | got home, | transformed my
teddies into puppets and set up
my own show in the back garden.”
When he was just 16 he secured
his first summer season at
Llandudno, before taking his show
all over the country, and then being
invited to perform on Weymouth'’s
sands in 2005.

He’s a master of his craft, having taught himself to carve his wooden puppets and design and make
their costumes. He says that Weymouth has had a Punch and Judy show since 1880, making it

an important part of the town’s history. “And I’'m now a part of the town’s history and tradition too.
During the summer | draw big crowds,” he tells me proudly. “In fact, many people tell me they come
to Weymouth purely to see the rare sight of a Punch and Judy show still being performed on the
beach.” He looks up and smiles, a man in love with his work and with Weymouth. “It's the perfect
home for Punch and Judy shows,” he says. “With its safe, sandy beach people are happy to come
and sit on the sand, but there are always people up on the seafront enjoying the show too.”

Now 48 years old, Mark knows that being Weymouth’s Punch and Judy man won’t make him rich
but that doesn’t put him off. “I love the thrill of the work and living off your wits. You're constantly
pushing to find new routines that will attract an audience.” His seaside show is one of the last to
rely on audiences giving a donation when his assistant goes around with the collecting box.

Although his shows often draw audiences of over 200, he tells me that in 2016 he had threatened
to end his beach performances because of the poor behaviour of some children. “Obviously |
encourage their participation in the show, and | want them to shout and yell, but | had kids throwing
stones at the show and the parents just sat there and let them do it. | even had adults sunbathing
in front of the show, so people who wanted to watch couldn’t sit there. They refused to pay to watch
the show and some of the children were trying to deliberately stop the show by banging on the
show booth. | just became fed up and at the time it kind of destroyed my faith in humanity. | just
got a load of verbal abuse from the kids and their parents did nothing.” Fortunately for Weymouth,
when he announced he might stop performing, he was overwhelmed with messages of support
and he decided to continue.





Despite his obvious passion
for keeping the tradition of
Punch and Judy alive, in
recent years it has been hard
for Mark to cover his costs
and make a living, “| make a
little bit of extra money from
selling souvenir key rings
after the performances but
it’s never enough.” This year
he successfully appealed for
donations on a Facebook
crowdfunding page to raise
money, and quickly raised
enough to cover his expenses.

Outside the café, darker clouds
are beginning to gather as

his first performance of the
day approaches. “Sometimes
people are glad of something to watch when it’s raining,” he says, “and I’'m always happy to do the
shows, come rain or shine.”
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Transactional / Persuasive Writing

Communication and organisation

12 marks

Vocabulary, sentence structure, spelling and
punctuation
8 marks

11-12 marks

shows sophisticated understanding of the purpose and format
of thetask

shows sustained awareness of the reader / intended audience

appropriate register is confidently adapted to purpose /
audience

8 marks
e there is appropriate and effective variation of
sentence structures
e virtually all sentence construction is controlled
and accurate
e arange of punctuation is used confidently and
accurately

control of tense and agreement is limited

Band 5 ® content is ambitious, pertinent and sophisticated e virtually all spelling, including that of complex
ideas are convincingly developed and supported by a range of irregular words, is correct
relevant details e control of tense and agreement is totally
e there is sophistication in the shape and structure of the writing secure _ N
® communication has ambition and sophistication * awide range of appropriate, ambitious
vocabulary is used to create effect or convey
precise meaning
8-10 marks 6-7 marks
e shows consistent understanding of the purpose and format of e  sentence structureis varied to achieve
the task particular effects
e shows secure awareness of the reader/intended audience e control of sentence construction is secure
e  register is appropriately and consistently adapted to e arange of punctuation is used accurately
Band 4 purpose/audience e spelling, including that of irregular words, is
e contentis well-judged and detailed secure
e ideas are organised and coherently developed with supporting | e  control of tense and agreement is secure
detail e vocabulary is ambitious and used with
e there is clear shape and structure in the writing (paragraphs precision
are used effectively to give sequence and organisation)
e communication has clarity, fluency and some ambition
5-7 marks 4-5 marks
e shows clear understanding of the purpose and format of the o there is variety in sentence structure
task e  control of sentence construction is mostly
e shows clear awareness of the reader / intended audience secure
e  register is appropriately adapted to purpose /audience e arange of punctuation is used, mostly
Band 3 e contentis developed and appropriate reasons are given in accurately
support of opinions / ideas e most spelling, including thatof irregular
e ideas are organised into coherent arguments words, is correct
e there is some shape and structure in the writing (paragraphs | ®  control of tense and agreement is mostly
are used to give sequence and organisation) secure
e communication has clarity and fluency e vocabulary is beginning to develop andis
used with some precision
3-4 marks 2-3 marks
e  shows some awareness of the purpose and format of thetask [ ¢  some variety of sentence structure
e shows awareness of the reader / intended audience e there is some control of sentence construction
e aclear attempt to adapt register to purpose /audience e some control of a range of punctuation
Band 2 e some reasons are given in support of opinions and ideas e the spelling is usually accurate
e limited development of ideas e control of tense and agreementis generally
e some sequencing of ideas into paragraphs (structure / secure
direction may be uncertain) e there is some range of vocabulary
e communication has some clarity and fluency
1-2 marks 1 mark
e  hasic awareness of the purpose and format of the task e limited range of sentence structure
e some basic awareness of the reader / intended audience e control of sentence construction is limited
e some attempt to adapt register to purpose / audience (e.g. e there is some attempt to use punctuation
degree of formality) e some spelling is accurate
Band 1 e some relevant content despite uneven coverage of the topic .
[ ]

content may be thin and brief

simple sequencing of ideas (paragraphs may be used to show
obvious divisions or group ideas into some order)

there is some basic clarity but communication of meaning is
limited

limited range of vocabulary

0 marks: nothing worthy of credit

0 marks: nothing worthy of credit






Question - Additional task-specific guidance

This is part of a letter that appeared in a newspaper:

“We are told that zoos and animal parks are important for supporting endangered animals
and to give people a chance to see animals they would never normally see, but surely wild
animals belong in the wild, not cages and enclosures. Zoos and animal parks are not
important in the twenty-first century.”

Write a letter to the newspaper giving your views on this subject.

Successful responses may include some of the following features:

Communication and Organisation (AO5)

a sustained sense of register and purpose, which meets the requirement of a letter to a
newspaper — for example, a serious approach offering a clear and sustained viewpoint,
supported by relevant examples

the content is assured and convincing

a clear and coherent approach and viewpoint where opinions/arguments are presented
and developed persuasively

a clear understanding of the intended audience and the reader-writer relationship

the response has a logical structure within which opinions/arguments are presented
clearly and convincingly

paragraphs are used to effectively structure the response and give direction to the
overall argument

the response uses a range of appropriate and well-selected details to illustrate and give
substance to the opinions and points of view expressed (large wild animals in small
enclosures / breeding programmes to ensure continuity of species etc)

the letter is of appropriate length and is a sufficiently detailed and developed response

Vocabulary, sentence structure, spelling and punctuation (AO6)

expression is clear, fluent and controlled (the best responses will show ambition and
sophistication in expression as well as a high degree of accuracy)

there are few, if any, errors (no more than a sprinkling of mistakes)

tenses are consistent

vocabulary is used precisely and appropriately to convey meaning

punctuation is used accurately and appropriately (and unobtrusively)

Less successful responses may be characterised by some of the following features:

Communication and Organisation (AO5)

the content is thin and/or brief

there is a limited or uncertain sense of register, purpose and format

there may be a limited sense of the intended audience or of an appropriate reader-writer
relationship

the range of points raised in support of the writer’s opinion may be limited, unconvincing
or lacking in development, with perhaps a tendency to simple assertion

specific examples given in support of an argument may be limited or unconvincing
viewpoint/opinion may not be sustained consistently

there may be a limited or uncertain structure to the letter






Vocabulary, sentence structure, spelling and punctuation (AO6)

expression/phrasing lacks fluency and clarity (a tendency to be awkward and limited)
errors are basic and/or numerous

tenses may be inconsistent

vocabulary is limited or used inappropriately

meaning is not always clear or precise
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Sticky Note

-Band 3 C+O and VSSSP
-shows understanding of the purpose of the task but less secure on the intended audience.  Viewpoint is supported with some relevant examples. Letter layout is correct.
-there are some basic errors and a little awkwardness in expression in places but this is mostly accurate.
-to secure a higher mark in this band and access the next band, the arguments need to be more persuasive and convincing, and expressed more clearly in places and there needs to be greater clarity about the intended audience.
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Sticky Note

-Band 4 C+O and Band 3 VSSSP
-shows consistent understanding of the purpose of the task and builds and develops quite persuasive arguments in a response that has a clear shape and structure.
-expression is mostly clear and fluent, although there are a few basic spelling and punctuation errors.
-to gain a more secure mark in the band for C+O, parts of the response could be developed with greater detail and sophistication.
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Sticky Note

-Band 4/5 C+O and Band 4 VSSSP
-shows a sophisticated understanding of the persuasive nature of the task.  Arguments are developed and sustained very well with convincing details and examples.
-control is secure and sentence structures are varied and controlled.  However, there are a few basic errors.











ElIl This is part of a letter that appeared in a newspaper:

“We are told that zoos and animal parks are important for supporting endangered
animals and to give people a chance to see animals they would never normally see,
but surely wild animals belong in the wild, not cages and enclosures. Zoos and animal
parks are not important in the twenty-first century.”

Write a letter to the newspaper giving your views on this subject. [20]
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Transactional / Persuasive Writing

Communication and organisation

12 marks

Vocabulary, sentence structure, spelling and

punctuation
8 marks

11-12 marks

shows sophisticated understanding of the purpose and format
of thetask

8 marks

there is appropriate and effective variation of
sentence structures

virtually all sentence construction is controlled

e  shows sustained awareness of the reader / intended audience
] ] ) ] and accurate
®  appropriate register is confidently adapted to purpose / e arange of punctuation is used confidently and
audience accurately
Band 5 ; - - - . L .
content is ambitious, pertinent and sophisticated e Vvirtually all spelling, including that of complex
e ideas are convincingly developed and supported by a range of irregular words, is correct
relevant details e  control of tense and agreement is totally
e there is sophistication in the shape and structure of the writing secure _ 3
communication has ambition and sophistication * awide range of appropriate, ambitious
vocabulary is used to create effect or convey
precise meaning
8-10 marks 6-7 marks
e shows consistent understanding of the purpose and format of | e  sentence structureis varied to achieve
the task particular effects
e shows secure awareness of the reader/intended audience e control of sentence construction is secure
e  register is appropriately and consistently adapted to e arange of punctuation is used accurately
Band 4 purpose/audience e spelling, including that of irregular words, is
e contentis well-judged and detailed secure
e ideas are organised and coherently developed with supporting | ¢  control of tense and agreement is secure
detail e vocabulary is ambitious and used with
e there is clear shape and structure in the writing (paragraphs precision
are used effectively to give sequence and organisation)
e communication has clarity, fluency and some ambition
5-7 marks 4-5 marks
e shows clear understanding of the purpose and format of the e there is variety in sentence structure
task e  control of sentence construction is mostly
e shows clear awareness of the reader / intended audience secure
e  register is appropriately adapted to purpose /audience e arange of punctuation is used, mostly
Band 3 e contentis developed and appropriate reasons are given in accurately
support of opinions / ideas e most spelling, including thatof irregular
e ideas are organised into coherent arguments words, is correct
e there is some shape and structure in the writing (paragraphs | ®  control of tense and agreement is mostly
are used to give sequence and organisation) secure
e communication has clarity and fluency e vocabulary is beginning to develop andis
used with some precision
3-4 marks 2-3 marks
e shows some awareness of the purpose and format of the task | ¢  some variety of sentence structure
e shows awareness of the reader / intended audience e there is some control of sentence construction
e aclear attempt to adapt register to purpose /audience e some control of a range of punctuation
Band 2 | ¢ some reasons are given in support of opinions and ideas e the spelling is usually accurate
e limited development of ideas e control of tense and agreementis generally
e some sequencing of ideas into paragraphs (structure / secure
direction may be uncertain) e there is some range of vocabulary
e communication has some clarity and fluency
1-2 marks 1 mark
e basic awareness of the purpose and format of the task e limited range of sentence structure
e some basic awareness of the reader / intended audience e control of sentence construction is limited
e some attempt to adapt register to purpose / audience (e.g. e there is some attempt to use punctuation
degree of formality) e some spelling is accurate
Band 1 | ¢ some relevant content despite uneven coverage of the topic e control of tense and agreement is limited
e content may be thin and brief e limited range of vocabulary

simple sequencing of ideas (paragraphs may be used to show
obvious divisions or group ideas into some order)

there is some basic clarity but communication of meaning is
limited

0 marks: nothing worthy of credit

0 marks: nothing worthy of credit






Question - Additional task-specific guidance

A travel magazine is publishing a series of articles called, "Where | Live™ in which people write
about their home area, what they like about it but also what is less desirable. You decide to
write an article on the topic for the travel magazine.

Write your article.

Successful answers may include some of the following features:

Communication and Organisation (AO5)

e there is a clear understanding of the purpose of the task — to give readers a view of the
writer's home area, with examples that convey the positive and perhaps the less positive
features of the area

e the content is assured and engaging

e there is a clear sense of engagement with the intended audience — this may be through
devices such as asides, examples, questions, direct address that give a distinctive voice to
the article and establish an effective reader-writer relationship

¢ the article has a clear and coherent approach, for example, perhaps giving a brief description
of the area, then focusing on specific positive features and amenities of the area before some
of the less desirable aspects of the area

o there are a range of appropriate and well-selected details to illustrate and give substance to
the details included in the writer’s article

e there is a logical structure and direction to the article, within which the writer’s choices and
relevant details are pursued effectively and clearly to give substance to the writing

e the article offers a range and balance of information and personal response

o the article is of appropriate length and is a sufficiently detailed and developed response

Vocabulary, sentence structure, spelling and punctuation (AO6)

e expression is clear, fluent and controlled (the best responses will show ambition and
sophistication in expression as well as a high degree of accuracy)

there are few, if any, errors (no more than a sprinkling of mistakes)

sentence control and range is good

tenses are consistent

vocabulary is used precisely and appropriately to convey meaning

punctuation is used accurately and appropriately (and unobtrusively)

Less successful answers may be characterised by some of the following features:

Communication and Organisation (AO5)

e the content is thin and/or brief

e the content lacks substance, range or specific detail, giving a limited sense of the place/area

¢ there is limited or uncertain sense of purpose, for example ignoring or misunderstanding the
requirement for an article

e limited awareness of, or focus on, the intended audience

e aweak or limited structure to the article that lacks a clear sense of direction and development

Vocabulary, sentence structure, spelling and punctuation (AO6)

expression/phrasing lacks fluency and clarity (a tendency to be awkward and limited)
errors are basic and/or numerous

sentence range, variety and control is limited

tenses may be inconsistent

vocabulary is limited or used inappropriately

meaning is not always clear or precise
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jonast

Sticky Note

-Band 3 C+O and VSSSP
-shows an understanding of the purpose of the task and there is some shape and structure to the work. 
expression is mostly clear but there are quite a lot of basic errors too.
-to access the next grade, the response needs to `zoom in` on some specific attractions and features of the town and locality and add more detail.
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jonast

Sticky Note

-Band 4 C+O and Band 3 VSSSP
-shows a clear understanding and engagement with the task.  Written in an easy, confident style that gives a good mix of information and personal opinion.
-expression is clear and fluent, but with a few basic errors.
-to access the next grade, some aspects of the article (such as the town’s architecture, a focus on one or two of the independent shops, an example of one of the community events and so on) could be further developed.
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Sticky Note

-Band 4 C+O and Band 3 VSSSP
-shows good understanding and engagement with the task.  The content is well-judged and detailed, mixing a range of information and personal advice and opinion.
-expression is clear and fluent but also with a few basic errors.
-to access the top band, as with Response 6, a focus on specific details, such as the facilities and amenities in Roundhay Park, would be useful.











|ZIZ| A travel magazine is publishing a series of articles called, ‘Where | Live’ in which
people write about their home area, what they like about it but also what is less
desirable. You decide to write an article on the topic for the travel magazine.

Write your article. [20]











